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Important Disclosure:
The information and content on this document, site and in this communication contains proprietary (and 
possibly non-public information) of Shidonna Raven©  LLC (is owned solely by Shidonna R. Johnson, 
Shidonna Raven J, Shidonna J Raven, and any and all brands, etc.) and is subject to protection under the law. 
The content and / or  communication . information is intended for the sole use of the individual or (entity) 
to which it is addressed and for its clearly intended purposes (purchasing). ALL information, content, 
images are to be used for its clearly intended purpose including procedures. It may not be duplicated, 
edited, copied or used for - for profit or not for profit / in Any form or fashion including procedure, cyber, 
electronic or IT, regardless of how obtained. Any and all exploitation of Shidonna Raven©  LLC and its 
products or services - in general and / or by means of this site and / or the information or / 
and / communications is strictly  prohibited. Should you have any questions, please contact us prior - E 
MAIL or E MAIL 1 or at our most current and correct contact information. If this
communication, information or content is not intended for you, you are also notified that any use, 
distribution, editing, copying of this document and / or communication and is prohibited. If you received 
this communication and / or information in error, please purge and / or destroy ALL copies in its entirety 
from your system without reading the content, making copies or distributing. Also, please notify 
us immediately of the error and any and all other relevant information. If you obtained this via electronic 
eavesdropping, that is a violation of State and Federal Laws, such as but not limited to, the Electronic 
Communications Privacy Act. You are obligated to report any and all violations. We will report any and all 
violations. Legal remedy will ensue.

mailto:contact@shidonnaraven.com
mailto:shidonnaraven@protonmail.com
mailto:contact@shidonnaravenfa.com
mailto:adminsrc@protonmail.com


Shidonna Raven© FA - Brochure - 062519 Page !  of !3 24

The Making 
of

F I N E  A RT  W O R K  &  G I C L É E ( S )

S K E T C H  B O O K  
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Pears, Apples & Paper
C O L O R  P E N C I L S

Acid Free Paper
   Increases the Longevity of Your Fine Art Work & Giclée(s).

High Pigment Pencils
increases the richness of the 
colors in your Fine Art Work & 
Giclée(s). 

Available for Sale* 
Giclée(s) may not be 

available after originals 
are sold.
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A RT  G A L L E RY

SOLD
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L I V E  M O D E L S  &  A N AT O M Y

Graphite & Pastels

The Traditions of Fine Art
The use of live models and study of the human anatomy gives 
your Fine Art Work & Giclée(s) realistic shapes, silhouettes and 
proportions rooted in the traditions of Fine Art work that were 
established in Africa to the Renaissance and the Modern Age.

Historical Foundations of Pastel
 
Roughly pastel began 250 years ago, although colored chalks have 
been used for thousands of years. Prehistoric cave paintings in 
southern France, Spain and South Africa show that man's early 
colored paintings used red, white, and ochre earth pigments, and 
burnt bone. Italian Renaissance Masters used red chalk to do 
architectural end engineering drawings. A work survives by Guido 
Reni 1575-1642, who produced the earliest paintings in a variety of 
colored chalks.
artshow.com
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http://artshow.com
http://artshow.com
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F R A M E D  O R  U N F R A M E D

Available for Sale* Giclée(s) may not be 
available after originals are sold.
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O V E R  3 0  Y E A R S  O F  F I N E  A RT  E X P E R I E N C E

Technique & Theory
In  your  Fine  Art  Work  & 
Giclée(s)  are  decades  worth  of 
understanding  of  Anatomy, 
Color  Theory  & Technique  just 
to  name  a  few  qualities  your 
Fine  Art  Work  &  Giclée(s) 
include.
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AVA I L A B L E  F O R  S A L E  ,  S O L D  &  G I C L É E ( S )

SOLD

Giclée(s) are created by professionals who 
specialize in reproducing fine art work. Since 
giclée(s) are reproductions and not originals 
they are typically always less expensive than 
the originals. They are affordable Fine Art 
options. 

Available for Sale* Giclée(s) may not be 
available after originals are sold.

Hours or Days or Weeks of Creativity
The beginning of your Fine Art Work & Giclée(s) are 
rooted  in  several  classical,  traditional  and  modern 
techniques and often take days to create and prepare.
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G R A P H I C  D E S I G N  &  R E P E AT  PAT T E R N S

Principles of Design
You will discover in Your Fine 
Art Work & Giclée(s) a firm 
foundation of the Principles of 
Design such as shape and 
pattern and a classical 
understanding of Fine Art.

Available for Sale* Giclée(s) may not be 
available after originals are sold.
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shidonnaravenfa.com 
F I N E  A RT  W O R K  &  G I C L É E ( S )  E X C L U S I V E  T H R O U G H  W E B S I T E  &  D I R E C T  C O N TA C T

SOLD

Available for Sale* Giclée(s) may not be 
available after originals are sold.
E MAIL: E mail for Direct & Website Sales

mailto:shidonnaraven@protonmail.com?subject=FA%20Direct%20Contact%20Fine%20Art%20%26%20Giclees
http://shidonnaravenfa.com
mailto:shidonnaravenfa@protonmail.com
http://shidonnaravenfa.com
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Y O U R  F I N E  A RT  &  G I C L É E  ( F I N E  A RT  R E P R O D U C T I O N S )

What is a giclée - fine art 
reproduction?

Your artwork has been crafted with canvases, paper, paints, pencil  
and/or other tools and materials that will ensure your artwork lasts 
for a long time. Review the included care and hanging instructions 
from the Smithsonian to ensure it / they lasts for a long time.

Giclées are available for sale as long as the original is available. Once 
the original is sold the Giclée is no longer available for sale. Giclée 
print : a print produced by the giclée process. The high end of inkjet 
printing is the giclée print … . The name is derived from the French 
verb “gicler” meaning to squirt, or more accurately in this case, an 
extremely fine spray of many different sized droplets. This application 
of overlapping dots of ink mixes, forming additional color 
combinations. The application of the inks in this printing process is so 
fine that there are no discernible dots or droplets on the final print.
— Steven Bleicher, Contemporary Color: Theory and Use, 2012
Source: Mrriam-Webster
Thank you
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Available for Sale* Giclée(s) may not be 
available after originals are sold.
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CARING FOR YOUR PAINTINGS
What is a Painting?
A traditional painting is constructed, in order from bottom to top, of the support, ground, paint, and coating.  
The majority of paintings are on either fabric or a wooden panel.  Fabric supports are stretched over stretchers 
with keys (flat triangular wedges, traditionally wooden) in the corners to adjust the tension of the fabric and to 
prevent bulges and creases.  The ground provides a smooth surface for the paint and serves as a "sponge" to 
absorb excess binding media of the paint.   The paint on top of the ground can be a very thin single layer or 
multiple layers.   On top of the paint, there is generally a coating.  The coating, synthetic or natural resins, is 
used to provide saturation and to protect the paint underneath from dirt, abrasion and moisture. 

Handling Paintings

Great care needs to be taken when handling paintings.  Only one painting should be handled at a time.  Large 
panels and canvases should be moved by two or more persons.   Be careful to keep dirt and finger prints from 
paintings, especially when dealing with exposed, unprimed canvases often seen in twentieth-century painting.  
Make sure that your hands are clean.  You can minimize contact with the painting by wearing cotton gloves.  
Any accessories such as watches or jewelry should be removed before handling paintings because they can 
snag or scratch the paint surface.  Carry the painting with two hands from the sides of the frame or stretcher.  
Do not carry a painting by the top of the frame or stretcher.  Finally, only handle paintings that have an intact 
paint surface and a stable frame and stretcher.
Improper framing and loose keys should be corrected before handling.  Keys, small triangular wedges, 
traditionally wooden but also now available in plastic, fit into slots where the strips of the wooden stretcher 
join each other.  These keys regulate the outer dimensions of the stretcher frame.  Sometimes a painting may be 
missing some keys, having dropped out during the painting's lifetime.  New keys can be purchased at an art 
supply store and inserted into the slots prepared for them.
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CARING FOR YOUR PAINTINGS - Cont’d
How to Hang Paintings

Appropriate sized, sturdy hardware should be used when hanging any painting.  Wall hooks should be driven 
into the wall studs for maximum stability.  Large, heavy paintings should also have the proper wall anchor.  
Also consider mounting a bracket under the painting to help bear its weight.
Paintings may be suspended on a metal hook secured to the frame or from the appropriate weight painting (or 
picture) wire.  Painting (or picture) wire should be looped through eye screws, secured in the right and left 
sides of the frame, so that the painting hangs from a double strand of wire.  The end of the wire should be 
secured so that it does not poke into the back of the canvas or the panel.  The aging process makes the canvas 
fabric drier and weaker and any loose wire will push its way forward denting into the back of the canvas until 
eventually a bulge forms on the surface.  Very few people ever connect this with the unfortunate hanging 
method hidden from view.
All the mechanical items - moulding hangers, picture hooks, screw-eyes, cords and wires - all the metal and 
fabric devices whereby you painting is held in place, even if they are the best quality, should be periodically 
checked.  Hooks come out of plaster, screws come out of wood, wire wears out and cord rots.  Just because it 
hasn't fallen out yet, doesn't mean that your painting is perfectly safe.

What to do about Displaying Paintings

Things to Consider
▪ The common place to hang a painting is on a wall.  However, there are places on the wall which are bad 

for hanging paintings and ones which are better in terms of preservation.  The best place to hang a 
painting is on a wall which has a wall stud where you can securely anchor the wall hooks, away from any 
heat source, in a place of relatively stable and reasonable humidity and not in direct sunlight.
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CARING FOR YOUR PAINTINGS - Cont’d
What to do about Displaying Paintings

Dirt and Heat
▪ Heat dries out the material of the painting, speeding up the process of natural aging.   Also, as hot air 

rises it carries dirt with it.  Thus, a painting above a heat source will experience far more grime than is 
normal for the rest of the room.  Heat sources can also soften paint.  Dirt and debris are easily trapped 
in the softened paint and varnish.

▪ It is not advised to hang paintings over fireplaces.  In addition to the damage caused by the radiating 
heat, soot and smoke damage will permanently darken and alter the tone of the paintings, especially 
those paintings that are unprimed and unvarnished.

Water
▪ Moisture will weaken the adhesion of the paint layers and eventually cause paint loss.   The support 

and ground are the most sensitive components of the painting to water damage.  If damage to the 
support and ground are pervasive, further damage to the paint and varnish may occur.

Humidity
▪ Low or high relative humidity as well as rapid changes in relative humidity are not good for 

paintings.  Low relative humidity tends to minimize chemical change.   However, it also tends to make 
the paint brittle and prone to mechanical damage.   High relative humidity tends to minimize 
mechanical damage.  However, it tends to promote the growth of biological organisms.  Mold growth 
in the form of black spots has been seen in canvas paintings, especially acrylic paintings.

▪ Too much change in relative humidity is especially bad for wooden panel paintings.   In response to 
fluctuations of humidity and the shielding effect of the paint layer on top, the wooden panel has a 
tendency to slowly form a concave shape.   Historically, restorers have flattened the wood panel; 
however, in time, this procedure has caused the paint layer on the other side to flake off.  Conservators 
have since recommended that one should avoid applying excess pressure to constrain the natural 
tendency of wood to curve.
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CARING FOR YOUR PAINTINGS - Cont’d
What to do about Displaying Paintings

Light
▪ As a rule of thumb, ultraviolet light should be kept away from paintings, especially in display and storage.  

Fugitive dyes and colorants used in the paints will eventually discolor under exposure to ultraviolet light.  
The fading of pigments and dyes in paintings will affect the color balance of the image.  The intensity and 
wavelengths of light used in displaying graphic art is generally safe for paintings.

Dusting

Provided that there are no signs of loose or flaking paint, a painting may be safely dusted using a clean, soft, 
natural-hair artists' brush (3.5cm to 5cm tip).  The painting should be positioned on a clean padded surface and 
held upright at a forward angle so the dust falls away from the face of the painting.  Brushing is carried out 
slowly and gently in one direction across or down the painting followed by a second brushing in the opposite 
direction.
Brushing painting having a matte surface (lean in binder or loaded with pigments) may burnish the painting 
and leave an undesirable glossy, permanent imprint.  In this case, brushing should be avoided.
Never use dry or moist dust cloths, stiff bristle brushes, or feather dusters to dust a painting.  Threads from 
dust cloths may catch on areas of raised paint, moisture may cause subsequent loss of paint, and both bristle-
haired brushes and feather dusters can scratch the surface of a painting.
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The information and content on this site, document and in this communication contains proprietary (and possibly 
non-public information) of Shidonna Raven©  LLC (is owned solely by Shidonna R. Johnson, Shidonna Raven J, 
Shidonna J Raven, and any and all brands, etc.) and is subject to protection under the law. The content and / or  
communication . information is intended for the sole use of the individual or (entity) to which it is addressed and 
for its clearly intended purposes (purchasing). ALL information, content, images are to be used for its clearly 
intended purpose including procedures. It may not be duplicated, edited, copied or used for - for profit or not for 
profit / in Any form or fashion including procedure, cyber, electronic or IT, regardless of how obtained. Any and 
all exploitation of Shidonna Raven©  LLC and its products or services - in general and / or by means of this site 
and / or the information or / and / communications is strictly  prohibited. 
Should you have any questions, please contact us prior - 
at our most
current and correct contact information. If this communication, information or 
content is not intended for you, you are also notified that any use, distribution, 
editing, copying of this document and / or communication and is prohibited. If 
you received this communication and / or information in error, please purge 
and / or destroy ALL copies in its entirety from your system without reading 
the content, making copies or distributing. Also, please notify us immediately 
of the error and any and all other relevant information. If you obtained this via 
electronic eavesdropping, that is a violation of State and Federal Laws, such as 
but not limited to, the Electronic Communications Privacy Act. You are 
obligated to report any and all violations. We will report any and all violations. 
Legal remedy will ensue.

Important Disclosure

SOLD
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A S K  T H E  A RT I S T  -  F R E E  S E RV I C E

Q&A
Expert Collector or Just Beginning to Buy 
Fine Art Work?
Ask the Artist is a great way to find 
out the answers to your questions as 
well as anything you wanted to 
know about art. Just click on the 
“Ask the Artist” link above. We look 
forward to your questions.

mailto:shidonnaraven@protonmail.com?subject=FA%20Ask%20the%20Artist
mailto:shidonnaraven@protonmail.com?subject=FA%20Ask%20the%20Artist
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E Mail
2655 Tidewater Drive

Suite 7821
Norfolk VA 23509

shidonnaravenfa.com

S H I D O N N A  R A V E N ©  -  P u b l i s h e d  2 0 1 9

Fine Art Work & Giclée(s)

F I N E  A R T  S K E T C H  B O O K

http://shidonnaravenfa.com
mailto:shidonnaraven@protonmail.com?subject=FA%20general%20contact%20e%20mail
http://shidonnaravenfa.com
mailto:shidonnaravenfa@protonmail.com?subject=FA%20general%20contact%20e%20mail
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